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centres   on   Mary   and   Elizabeth,   and   the   masterly

portrayal of these two makes this unquestionably Ms
finest play.

We see Mary standing up boldly to Paulet, the Governor
of Fotheringay, and refusing to recognise the tribunal
which has tried her. His nephew, Mortimer, tells
1 her privately that he is a Roman Catholic and has only
treated her harshly the better to disarm suspicion and
effect her rescue. Lord Burleigh desiring Mary's
death for reasons of state, tries to persuade Paulet to
assassinate her, so that the dangerous consequences of
a public condemnation can be avoided, but the Governor
sturdily refuses. Mortimer then goes to Elizabeth ands
in a secret interview, promises that Mary shall be
assassinated. Having thus thrown dust in the Queen's
eyes? he seeks out Leicester and hands him a letter from
Mary, The favourite reflects bitterly that he had once
refused to wed her and now, after transferring his
allegiance to Elizabeth, he has learned that the Queen
plans to marry the Duke of Anjou.

Mortimer reveals his scheme, but Leicester is dismayed
at the possible danger to himself and is with difficulty
persuaded to entice the Queen to Fotheringay, where
Mortimer's friends propose to hold her as a hostage
for Mary's release. The interview between the two
women takes place. Mary is terrified and at first humbles
herself. But Elizabeth, vexed at finding her so beautiful,
taunts her and her captive, reckless of the consequences,
returns the abuse with interest. Elizabeth angrily
departs and Mortimer breaks into an impassioned
declaration of love to Mary who repulses him, recognising
with horror the dread effects of her beauty. The plot
against Elizabeth miscarries, but one of the conspirators
has a French passport, which gives Burleigh an excuse for
breaking off the proposed marriage with Anjou. Mary is
found writing a letter to Leicester and the Earl only saves
himself by betraying Mortimer. Even so Elizabeth,